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| INTRODUCTION tw PSALMODY, | 
| | Alfter a plain and familiar Manner. 
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An AxTae in Six Parts, by a very eminent MasTrEA. 


a AND 
Bar 


An Anthem compoſed from the original Manuſcript of Ki 
the Seventh ; which has been perfor.ned with the gr. ateſt A 
eee eee 2 
The SavanrH EDiT1oN. — E. 
— — x 
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. by Dr. Wittiaw Boycs, Compoſer to his 3 Ser 
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OF 


LITT LE. TO LI. 
In the County of Deer 


8 1 R, | "Y 
HE Honour I have had of your Acquaintance, en- 
courages me to prefix your Name to thig erfor- 
mance. I compoſed ſome of theſe Pſalm- Tunes and 
Anthems a few Years ago, not with an Intent to 
abliſh them, but for the Uſe of ſome Choirs I then taught. 
owever, through the earneſt Solicitations of ſeveral" Gentle- 
men, and others (who have favoured me with their Names, as 
Subſcribers to the Work) I have lately corrected them, and, 
with ſome Additions, they now appear in Publick. 7 | 
Your conſtant Approbation of Divine Muſick is evident, y 
not only by the Encouragement, you give thoſe who delight in 


it, but by your own frequent Practice of it; and I have often- 


times (with a great Deal of Satisfaction) heard you perform py 
Part'in Verſe-Anthems. 

May Happineſs and Length. of Days attend your Honour, 
and when Divine Providence ſhall put an End to that Life it 
gave you, may Choirs of Angeh conduct you to the happy Re- 
Fen above, there to found forth the Praiſes of the * = 

if Trinity to all Eternity. I am, 


Honoured & I R, 
Your moſt Sincere, Aﬀetionate, 
Hundle Servant, 


Wr1lliam KNAPP, 


* HE gras Succeſs my Gel Edition has met with; en- 
Hh 1 courages me to enlarge it, by an additional Number 


f very eminent Maſter; and an Introduction 0 Pſalmody, 
a plain and familiar Manner. 


| Way of Expreſſion. 


14 | is will give me à yery unde Pleaſure; and with a ſecret Com- 


| SECOND EDITION. 


of new Anthems and Pſalm- Tunes of my own ; 2 
gether wich an excellent Anthem, in Six Parts, 


-Cauurcn:Musick was never more in Vogue in this Nation 


{than at preſent; and it is a ſingular Satis faction to me, to hear 
not — my own Compoſitions, but thoſe of other Maſters, 


in any of our. Pariſh Fares; with 


wad 5 


3 
I zops the Reader will — me, if 1 n him or 


FF myſelf the trouble of informing bim of the Antiquity of Mu- 
ek ; of its Divine and Civil Uſes, Sc. fince there bas beam of 
ace ſuch a Multitude of Authors that have wrote upon thoſe = 


Subjects, that I; could only repeat their Semtiments in a different 


Ir by what | here offer to the Publick, 1 find I fhall be in- 
of this excellent AzT, 


propagating the Knowledge 


ncy of Mind, I ſhall refle&t on what I have done, to ad- 


. Yance the Praiſe and Glory of that Gon, who is the Authori6f 
Harmon 


75. a 
I nope "5257" this Second Edition will be as candidly re- 
ceived as the Firſt, from - 


1 Rzape, a 


mur moſt bumble Servant, 15 


£7 " BT RAT WY | Willtam Knay?, 


on the 1 of bis #5 


BOOK of PSALMODY,, 


And ſhew the World the Merit of a Friend. 
The gen'rous Muſe from vile Detraction free. 
Inſcribes this Lay with Gratitude to thee. 
Thy tuneful Voice each liſt' ning Youth inſpires, 
And with-Devotion fills our hallow'd Choirs : oy: <6 
Thy various Notes in juſt Proportion bound, — 9 
Improve the native Harmony of Sound. e 
Soon as I trembling hear thy moving Tongue, enen 
I ſwell with Rapture at the ſacred Song: 519 
In vain the Nymph diſplays her blooming Charms, | 1 
In vain ſhe tempts me to her circling Arms; | 
My conſcious Soul with Scorn rejects her Love, 
And tow'ring riſes to the Realms above. 
Long ass the Sun's enliv'ning Glories ſhine, - 
Solong ſhall laſt this deathleſs Work of thine; 
And future Worlds with one Conſent agree, 
Wheae'er they ſing of GOD, to mention thee.. 


F 0 R ever pleas'd in Publick to commend, - 


R VU L * s 


—_— 


' To be oblerved in | 


8 I N G . N Gi 


| How to expreſs the "IA of thoſe Woads, 
E which end in 6, ci, di, ni, pi, ri, ry, ſi, ſhi, ti, 9 


; OME of the Words which end in ty and ry 

8 Almighty, Glory, Majeſty, Trinity, Vieory, G 
Theſe following have their Syllables above-mentioned 
in the Middle, as well as at the End of the Words, ſuch 
as Babilon, Benignity, Champion, Divide, or Divided 
- (this Word hath the Syllables in the Beginning) Felicity, 
E Inventions, Miſery, Omaipotent, OVER Saver, Sup- 


N — Unicorns, Sc. 


ö Twelve ples may ſerve for all other Words of the 
Fame Kind. Example; Felicity, which, though the Let- 
ters are well expreſſed in reading, yet they ſeem to alter 
when they are ſung. For Inftance, when the Word or 
Syllables are drawn out long, they are expreſſed, lie, cie, 
tie, which ſhould. be, if bi as bee, ci and cy as cer, or ſee, 
di as dee, li as lee, ni as nee, pi as pee, ri os nr. as ſce, 5 

as ſber, ti and ty as tee. | 0 


| Theſe being well obſerved and practiſed, will be of great a 
Uſe to thoſe that delight i in Singing. | | 
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54 DVI E Tube, to Pf. 33d. 
Durweſion Tune, to Pf. 13th. 

Dorcheſter Tune, to Pf. 105th. 

Bere Tune, to Pf. 108th. 

Litebet Tune, to Pſ. 47th. 

Poole Tune, to Pſ. goth. 

Morden Tune, to Pſ. iſt. 

Stur minſier Tune, to Pf, 17th. 

Wareham Tune, to PC. i06th. _ 

F Winterbeurn Tune, to Pf. 139th. 


THE 


co. N Ez E N * $ 


HYMNS 
OR o., Then open wide | Page 34 
For the goth of Jaxvary, Deliver me O Lord 36 
or EasrzR-Dav, I rive each Action to approve - © 37 


For Ascexnsion-Day, or the Suxpax after, Eref your 
Heads, eternal Gates * 

For Wurrsuxpav, Bleſs God my. Soul 

For the $9gth of Mar, The Deep its ſecret Stores 

For the 4th of Juxz, when the Town of BLanDyORD was 
burnt, The Name and Glory of the Lord "* 

© For the 5th of Noveuzzr, If they per/ift 

For Be Hor x Sackauzxr, But Lord, ty 9 ö 7 


ANTHEMS. 


For Can 1sTMAs-Dav, Lino us a Child is born „ 
For the goth of Janvary, The Beauty of Iſrael - 62 
© For-EasTex-Day, I heard a great Voice WT 
For Ascexsiox-Day, or the Suxbay after, O lap your 4 
Hands together, all ye People | 
For WuarTtsuxpay, / will magnify 4 0 Ged | 8 
For the 29th of Mar, I ben the Lord tum d gam 95 
For the 5th of NovxuzgER, If the Lord him . 
For the — of Jux, when the Town of Bran pron 
was burnt, In my Treuble I call d upon | J 109 

For the Hory SacRAMUEx, Be thou ny Julge 120 
For FuxrRALs, Is there not an appointed Time 138 
For a King or Queen's Acceſſion to the Throne, Give the PE 
Ni thy Judgments _. what. 
An AnTHEM compoſed by KixG : Hlaxnv VII. 204 
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n R OD UCTION 
AS ee arg 10 1 Haig 
2. K 1 0 D V. 
By "Ay of biete. 1 
1 S RAO 
35 % : 
The InTRovvrIOa, with af Hrcdiant of the Oe up 
os Scale of Miſe, 
F 
oo Morrow Philemon. =. 


Philemon. Good Morrow, good 7. . pray what 

makes you ſo carly Abroad this Morning ? 

Teo. I ſuppoſe fs ſame Reaſon which gives you the Opp 

tunity of aſking the Queſtion, vir. the lovely Seaſon and We 

bil You are entirely right Whe 3 

Phil. You are entirely right ; Who can for frequent 
theſe. * —— Fields, boch and Evening, 2 
_ -— 2% the blooming Beauties of che 

youthful Spring ? 

Thea. It is true; beſides the 3 is the fitteſt Time for 

Fart which is another Reaſon of my being. here. ſo. early ; 
oping to to have had ſome Moments to myſelf ; for to tell you 

* Truth, I have had a new Leſſon in Plalmody lately: given 


me, which I had a Mind to Jug this Morning. pact 


- 


* 
* 
4 


The INTRODUCTION. 
that [ Fo fired 
that m early A pearance has appointed you of your de 
| army: becauſe it gives me the wiſhed-for Occaſion of my ac- 
| quainting you with the Knowledge of that delightful Art; 5 
wiſh you could recommend mie to ſome Perſon for my Inſtruc- 


.tion therein. 
-— Theo. N DeGreis. ve commendable, ſince the Knowledge 
of Muſie enables us to faul ou. Males Praiſes with Und 4 
ſtanding; and if you will accept of ſo ſmall a Proficient as my- 
ſelf for your Inſtructor, I ſhall be ready to ſerve you. 


Phil. 1 thank you for your Kind Odler; and will begin. when - 


gt 2 Ty ou myſt rſt learn your Genfh, which is a Scale 
Ric, fo talled, from the obs gs a 


he deem of i. © A 


od of 0 194 
3 ' GAMUT, or SCALE A MUSIC. 
7G chen in Alt. 


Ee. Aras — 


40 IT 
Cfolfa © 0 
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A lamire 
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a 
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Notes; fe out 


' becauſe reckoning up or down from the Chf, you may take in 


Hed NTRADIOT ON un 
Phil. Pray, after what Manner-muſt this belrerned? 8 
Theo. You may obſerve three Things in che CG, Firſt. 

the Names of the Notes. Stcondly,; the three ſeveral. Clit 3, - 

and; Thirdly, the Syllables belonging tothe Narags of ha Notn | 
which are mate Vie of, 1 in what, we call So/faying., As for In 
ſtance, Gamut is the Name of à Note,, but, ce 60 | 
ſing it, you muſt name it Sol} as ya may ohſerte, $07 to be, 

aced on the ſame which. is dravn from thæ Word:Gamats: 

n-like Manner, r ni; and ſo on- 
ln ſhort, the beſt Way N Focal them. 
is tis; RY All this Nidtes ot Pn the 


ſeven firſt Letters of the „ e as. AB, C. D, Had 


you may ta called. la, R. is 
fn —— G fr Albi 2 — "Books bei 
and ene with Camur, and en Valreut in 


e eee back „ ; Gamut, x ng Care, 
ra, remember what Mo c belongs to, e Name, 
af. your tr DE e _—_ 3s called 17 Ar la, 3 
mi mi, and oo BO qu 0 Wed: 971 1 
EA. of CET ae TY, bas 8 
Theo. N the Keys.ar Igler fg nomledgs. of che 
you 


place a Note upon any Part of five Lines, 


But with a Cliff placed there you | may'© y find out any Note, 


the Extent of anq Leſſop, for Rxample 
Place the Treble Ci * n the ſecond Line, which is C l. 


rut, and all other Notes a W erer 
by the ſame Name as they — — WG © _- 


Se 


TH here ardhree Nor, th the 


firſt vpon the ſame Line as we which is C. add called Sols. 
the ſecond in the Space above it, which is 4, and called La; 
the third upon the middle Line, which is B, and called Mi; but 
for your better Underſtanding, I will fer down ehe Notes 2 
the three ſeveral ** wy * * 


” w ® 
wakes; | . "ON C , * * | / \ 
£4: ou a __— - Compare 
. ” = 
" - . * — — by - 5 
19 be | * « ® 1 — 1 

=" \ : . N | i , . | * » & 
, * T 

* e N * . x - 

. * - 


* 8 m. . * # * 
f bk ® „ * * 4 . 


12 "$4 er N obe 71 0 * 
Compare theſe” Notes , 09» 
e aeeyt LOS 
eaſily a d what 1 . 
have ſaid” as to che right 
naming of your Notes, ang” © 
the Ciff y 


ou intend to prac GYL R136 If 

aſe in. You muſt be care”! - 2 Counter — Fe: 
ful to know” readily '* 3 | 
Names of all your Lines — 


and Spaces Which the Cf 
lets you into: Alſothe pro- | ae ORF 2! 
por decent hate og. = 6 


Med into three Parts by 2 Wl, * n 
}- three Semicireles; ori Agra ner rate 
ſent a Stave, or five Lines i in any Muſic-Book:; the upper five 
— 2 SO, 2 pF the ſecond Line, the next five have the i 

middle Line, and . 
the ba ie ad D n 


2 2 664 


TY ITY "Ix 4 Y 
* 1 . — 4. * . q © + # _ 2 . 
th * 
. — 7 . 
4 © 9 * * * » { * 2 " * 
* . 
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| Notes nd dude, uſed in bie. = 92 
I Shall Tt Fan to give you ſome Account of the Notes and 
Characters uſed in Mufic, as well/to expreſs Sounds, as to 
- denote Silence. 
- And of the firſt Kind there are ſix only now generally made 
Uſe of, and are made after this Manner, VIZ. a Semibreve O, a 
Minin P, 5 Af 9 2 Deni 
F To remember the Difference, you may obſerve a 


Semibreve to be ſomewhat like the Letter O, open and withoutany 
Stroke or Tail to it, either upwards. or downwards ; a Minim 
is that open Mark with a Tail to it; a Crotebet has a black 
Head with a plain Tail or Stroke, either up or down ; a Quaver 


4 Crotchet 
guaver 11: But, for a farther Illuſtration, I ſhall 


a further Illuſtration, ſuppoſe a Semibreve divided into two equal 


* to thirty-two Parts, which are Demiquavers, as * ſee. 
— BP * 


y 
n 
A 
Py. 
: 


Me INTRO DUO TI o 13 
is, when the Tail has one Daſh added to it; a * has 
two, os a Demiquaver thier, _ may 1 . 28 their ſeveral 
Figures ſd before. 32 
4 Phil. 7 ink you havei epheined this 1 very- well: But how 
ſhall I know the gth of each Note: ? 1 na 

Theo. A Semibreve is as long in ſinging as while you can tell 
four Strokes of a large Pendulum Clock ; a/Minim half ſo long; 
er; a 33 2 & , a Demi 
give you 
Scheme oſ the ſix Notes, by which you may much Plaine dil- 
tinguiſh what OO 7 bear to — - 


$4 mem * — "ng 


2 Here follows the Scheme. - 77% 
ber 00-4 ] 0% 


iT) 3 IIS .00X 4 W 
Cordon Tis, 1:12 mts 


| Theſe a are chr we call News Fr you 1 e by this 
Scale, that one Semibreve includes, or is as long as two Minims ; 
a Minim as two Crotchets , a Crotchet as two Quavers +, a be. 
as two Semiquavers; and a Semiquaver as two Demi For 


Parts, they are Minims z. if into four, they are Crotebete; and 


Phil; I think you have explained this enough : But, pray 
Theo. 


what are the other Marks you mention ? 


ws 1 fer. 


. adoarp 
an Note, before which it is placed, half a Note or Tone: The 
: end 


Noel, which ſtands for a Semi- 


ng Them. 


16  TeINTRODVUCTION; 


Des. The next in Order, becauſe relating to Sound (as ell | 


anthe. i Notes) ate Hats and Sharps: ; a Flat is made thus BB. 


thus # ; the Uſe of the Flat is to lower: the Sound of 


3 raiſesir1o much, which-1 ſhall make planen | 


by. 
"The: next Characters 1 ſhall ſpeak of are Reli o l for 
Silence, placed 1 the five e 


mt len 226 : 20 er 
* _ 898 +\ - | WW 9 
0 , as 


— 
8 


22 


4 
* 3 l * . 4 . * 1 "4 : : * P 
4 . V P # % p i # ww 4 + = 4 1 - a 
- — ——ů 
5. RS * * — a 4 Der 
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p X * 
£ ** „ * 4% — MT. > * 
* * 1 - * 44 — 4 ” 4 * WW. cx GG . 
» 


. -Phil. Pray why do. you place = id Noces under _ * 

"Theo. To explain them, for Inſtance, the Semibreve Reſt is a 
thick Stroke (as you ſee) draw from\any Line down half Way 
to the next ; the Minim Reft/ goes up half Way; the Crotchet 
(like a Tenter- hook) turns off to the Right-hand ; the Quaver 
to the Left; the Semignaver with a ouble Stroke to the Left; - 
the Demiquaver a Treble Stroke to the Left; the Uſe of which 
are, that wherever. you meet with them, you are to.xeſt, or keep 


| filent, fo long as you would be performing thoſe Notes, whole 


Abſence they ſupply. When a Stroke is drawn from one Line 


to the next, you muſt not think it ai Semibreve and Mihim Reſt 
joined, but two Semibreves, and when drawn to another Line, 


it ig tour. Obſerve the Semibreve Rel is always a whole Bar in 
any Sort of Time whatever, which you will the better under- 
ſtand when I come'to ſpeak of Time ; e bn Example 


or what is now mentioned; inn 4 „ 
thefict DivifiolisiSemibreve E Hi THE: 


eve, ot one Bar, the ſecond 


| © for-ewo, the third for four, fourth for eight, and the Tn . 
f laren Bars. 6 


Phil. This is very plain : But what mean you by Bar? . 
- Theo, It is a ſtrait Stroke drawn a- croſs the five Lines, and 


divides the Note into equal Quantities, in order to the Keeping 
© or Beating of Time; the next is a Tye, which is a ſlur'd Line 


drawn, over £wo or more Notes, when there is but ond Yyllablo | 
. For | 


four Notes tied; and W C 


Tone or Sound of your" Notes, and che furcher Uſe of Hats and 


is, from Line to . 


hd =» 4 2 > .__ CC . —- 
- 
- 8 — 


5 aſcending, and from F to 5 and o C to B ng 
t 


ee xt 


ewo.. 12 | 
prai-ſes | 
Thee laſt Character Lihall now mention is, a Dive# made at the 


| End of the five Lines, to ſhew you chat the firſt Note in the next 


— — — 


five is upon that Line or Space where the Dirac S. is placed. 


— — — 


I ſhall in the next Place attempt ſomething concerning the 


Sharps, as I before hinted. 


; Phil. Ichank you, Sir. 9923 
— — 2 — — f RS. | 
| HE oA F. 1. 48 
ba | "Concerning the Tone or Sound of Notes, 

AVIN Gin the two preceding given ma 


Chapters 
count of the Gamut, the ſix Kinds of Notes, and other 
Characters thereunto belonging ; ; I ſhall no proceed to forme 
Directions relating to the Tone or Sound of the Notes, 'which 
when placed upon the five Lines, as they aſcend or deſcend, that 
and from Space to Line, are accounted 
either whole Tones or Semi- tones, that is, whole Notes or half 
Notes, and are diſtinguiſhed one from another by the tw Co-— 
un of Names in the Gamut; for Inſtance, from Gamut to Are 
is a whole Tone, from Are to B m, another, from B i to 
C faut but half a Tone, from C faut to D ſolre a whole Tone, 
from D'/olre to E lumi, the ſame from E lami to F faut but half 
2 Tone, from F faut to G ſolreut a whole Tone, and fo up to 
e Top of the Gamnt ;- and if it was poſſible for a gratiual Pro- 
flion to take in a thouſand Notes more, they muſt all 
n the ſame P ton of Sound as the firſt eight Notes do, 
ch J have above mentioned. 

Phil. I underſtand you, Sir, but pray which is my beſt Me- | 
125 readily to remember withour Book the whole Tones from 


the half Tones? 


beo. Only by obſerving that from B to C, and from E to F 
he 


; 
N 
' 


rom the Top of the Neck, 


| Here | | 
| tae Fo or % lech half — — 


om Fu to La, or Mi, as f 


IN TRO BUT ION. 


tbe half Tones, all the reſt are whole Tones. And in Soffaying, 
from N to Fa, and from La to Fa, are half Tones aſcending, 
and from Fa . 3 Fa to Mi, are „ 
Phil. Pray give me an Example? 

der. "I ſhall by ferting down eight Notes in Gegen mark- 
* a Stroke the Note that riſeth or yu” _ a Tone. 
you may obſerve N | 


2 Tone deer 2 


half a Tone above La or 


E la; then deſcending, it 
muſt be but half a Note 


1 before hinted. 


Phil. But how ſhall 1 diſtinguiſh them? $$ 
- Thes. Obſerve that all whole Tones have a chearful Sound, 


and all ones a melancholy one, either riſing or falling; and 


I know. of no better Way to learn them, than by "applying to 
fome ſkilful Perſon, - to ſing the eight NO ten over to 
JOU; play them upon ſome 3 5 till ſuch Time as you 
Sound yourſelf; but to give you yet à further II- 
— we will ſuppoſe all whole Tones to be Inches, and half 
Tones half Inches, which is a Mathematical Demonſtration upon 
any ſtring d Inſtrument. For Inſtance, take a Violin, and draw 
the Bow over any open String, and obſerve the Sound ; it gives, 
then place your fore Fi upon that String, about an Inc 
and draw the Bow again, you wi 
find it a whole Tone; then put your middle Finger cloſe to the 
other, which is about half an Inch, * vou will find chat will 
but an half Tone. ä 
Phil. I underſtand you; but pray, Sir, explain the Ut: of 


| Flats and Sharps to me. 


e 
fuok any Note they are put © ca half a Note or Tone, I will 


theſe Nores are a «full Tone from each other, but 2 a 5 | 
* | r 


N. INTRODUCTION m7 .\ 
—;sĩ«öê ³ ⁵ Aͥ Z-, 09 Mr 6. hit | 
in like Manner, dent put down ge Nag 


thus, SS = 2 Je thew from 1 6 Fo is bac half Te; ba 
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with a Sharp thus before *. makes ira whole Tose 


| eee 
ir affects every Note upon that Line or Space, for Inſtance, 


thus, Hs placed upon B, ſhews all the Notes upon 


that Line muſt be ſung Flat, l coptradified by a Sharp ; 
the like Rule muſt be obſerved i in Sharps. 

There is one Character called a Netaral, (made thus 5) the 
Quality of it is to reduce any Note made Has or by the 


governing Flats or Sharps placed at the Beginning of the Lines 
to its primitive Sound, as it ſtands iif the drag z as for Inſtance, 
a Flat placed in B, at the Begi of the. Line, makes all 
Notes in that Line Flat, unleſs the Compoſer has a Mind to 
have ſome one or more of them, Sharp, then this Character | 

is put before ſuch Notes inſtead of a Sharp. | 
And although this Character is mightily uſed in our modern 
Muſic, eſpecially the Halian, yet I do not ſee there is any great 
Occaſion for it, becauſe Flats and Sharps produce the very ſame 
Effect; and as it occafions a Note ſametimes to be ſung Flas as 
well as Sbarp, it often ſerves rather to Fee to ww 2 
young Proficient in * er of 


* 
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— IEICE +4 — — rn nn rnrrnm——_— —ä. . — 
mn , a — 8 1 
85 N H IV. | « 
A b. » 


Concerning the Length of Nates,” 
'AVING explained the ſix ſeveral Kinds of Notes now 
1 made Uſe of, and given you a Scale as they leſſen in Pro- 
ortian, till a Sextibreve becomes divided into thirty-two Dem- 
Nevers, 1 ſhall add one familiar Inſtance for your farther In- 
jon, which I hope will give you a clear and juſt Idea of the 


e of N. Not with W to each other, * J 


Wy 
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chen an Inch was the Length of a Semibreve divided into two e- 
Parts, they become Minims, the next Diviſion makes them 
chets, the next Quavers, then Semiquavers, and laſtly, Demi- 
guavers ; fo that a Adinim may be accounted half an Inch, a Crot- 
«bet, a Fourth, a Quaver an Eighth, a Semiquaver a Sixteenth, 
and a er a Thirty-ſecond Part of an Inch or Semibreve. 

Phil. This is very plain, but I have ſeen now and then a 
Character in Muſic made thus xx ; Pray what is it? 
_ Thee. It is a Breve, which is as long as two Semibreves, and 
is ſometimes uſed in Church Muc, and often for the Cloſe or 
laſt Note of it. 

Phil. Pray what means a little Dor 1 ſee placed by a Note 
ſometimes. 


Theo. It is a Point of Addition, and makes the Note half 28 


2 much more, and is always put on the right Side, thus, 


and ſo after any other Note as the Compo- 


ſer has Occaſion for it : But to explain ie more parccularly, I 
ſhall give you a ſhort r * 100 


* dreh an, as 1 2 


. # & - S 
been mir bs 


one Sanidreve i = deo a 1 
: pricked Semibreve is is as long as three ; Rule of Pro 

tion holds with Reſpect to any other Note. Rog 
„Phil. 1 underſtand you, Sir; but in chis as well as the other 
Scheme I obſerve ſome of the Notes have either one, two, or 


| the Tails, Tying two or more t - 
ther; 2 „ * 


©, _ Thee. It is no more than this, as fingle — 
und Demiquaver:, diſtinguiſhed from each other by the Tail be- 
- ing turned up or down, with either one, two, or three Daſhes 
| added; it is uſual that 75 two 0 4 theſe Kind of agar 
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one Sfllable, you * 1 | 


— 
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bat thus 


and in Leſſons that have many of them, 


chi bn hoy the Tails ares Help'to the Sight, and you 
may more eaſily diſcover how many there are of each Kind in a 
Bar, than if they wee in ſingle” Notes For Example : 


Single Notes. The ſame ane: tyed. 


13151199 Ds HE 


The fingle Notes are not fo diſtinct to the Eye as thoſe that 
are tyed four and four together ; for which Reaſon this Kind of 

Tying is of great Uſe to facilitate the Performance of any Leſ- 
ſon, wherein they are made Uſe of, eſpecially in quick Vocal and 
Inſtrumental Muſic. I have been the more particular, becauſe 
I would not let any Thing eſcape you, that is neceſſary to be 
known towards your Attaining to the Performance of a plain 
Hymn or a Pſalm-Tune. I ſhall only add ſome Inſtructions for 
Keeping or Beating of Time, then leave you to the Practice of a 
few ſhort Leſſons, as Preliminaries to the Performance of the 
ſeveral Pſalms and Anthems I ſhall leave with * for n 

ther Practice and Improvement. 
Phil. I thank you, Sir, moſt heartily. 


_ 


CH A P. v. 
Of Beating or Keeping of Time. 


Theo. LIME is 2 Thing fo neceſſary to be obſerved in « 


Muſical Performance, that without an exact Agree- 
ment among the ſeveral Performers, it is impoſſible to do it as 
it ought to be done. | 

Phil. I believe what you ſay, but pray lain it to me alittle? 
Theo. Iwill: Time is a certain Ind poliive Way of meaſur- 


ing the Notes and Reſts made Uſe of in a Piece of Muſic, whe- 
ther Vocal or Inſtrumental, and, if rig f obſerved, occaſions 
the Performance to be exakt, * 75 the 


arts, whether two or 


* 
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more, will-fall i in with each other according to che Intention of 
the Compotet. 

There me ſeveral Kinds of Tunes for the Sakeof Vari- 
ety, and may all properly be reduced to two Sorts, that is, Com- 

won and Triple-Time, which is meaſured either by an even or an 

00d Quantity; as four or three; but before I go on, I beg of 
you to remember I mentioned a Bar, which is 4 plain Stroke 
drawn croſs the five Lines, and ſerves to make an equal Diviſion 
of a Song or Leſſon, as to the Notes or Reſts in it, not for Num- 
ber but vantity; ſo that if a Leſſon is compoſed in Common- 
Time, the Bar is put between every Semibreve, or ſo many leſſer 
Notes as make one throughout the whole Lefſon. 

Of Common-Time, there are three Kinds, which are marked 


thus: C. 5 >, or 2. The Firſt denotes a very low Move- 


neat, the ſecond a middling Movement, and- the two laſt a 
Movement. Now, one of theſe is always placed at the 
inning of a Leſſon immediately before or after the Ci, which 
governs the whole Song, if not contradicted by any other Sign; 
andthe Way of beating this Time, is by putting the Hand down 
at the Beginning of every Bar, and taking it up when the Bar is 


. half gone: For Inſtance, one 'Semibreve fills a Bar z and if your 


Leſſon conſiſts of Semibreves, you muſt ſtrike your Hand down 
at the Beginning of that Note, and take. it up at the laſt Half; 
Hin, one down and one up; If Crotebets, two down and 
two up; the like equal Diviſion muſt be made with Regard to 
all leſſer Notes. 

is wenatobening ef Time even without ng) ing, by 
only repeating one, two, three, four, as leiſurely as the « Click or 
Sound of the Pendulum of a large Clock moves, ſtriking your 
Hand down at one, and whine ic 1 it up at three, and four of theſe 
Strokes is the Length of a Semibreve, which Note (or that Quan- 
tity in leſſer Notes or Reſts) make a Bar in Common Time. 

Phil. Pray ray give me an Example of this? 

Tees. Here is one with the ſecond Mark or Mood for Com- 
mon- Time at the Beginning, and the Letters d and « placed over 
the proper Notes w * uld be down or up. 

du d u | 
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In the firſt Bar is a Semibreve, ſung half down and half up 3 in 
the ſecond, two Minims, one down and one up; in the third, is 
four Crotchets, two down and two up; in the fourth, eight Que» 
vers, four down and four up; and every Bar is of 


92 
in performing; but to make it plainer to you, IL will give you a 
Leſſon with pricked Notes and Reſts. ye 
#24 of,  E* 8 fa. 


33 4 1 ·˙] * 


P Phil: IL apprehend you Sir, and now, if you pleaſe, I would . 
beg the Favour of you toexplain to me what you call Triple Tame? 
Theo. I will : Of Triple-Time, there are three Kinds chiefly 
made Uſe of in Vocal Muſic, which are diſtinguiſhed by AE 
either three Minims, three Crotchets, or three in eac 
Bar. Two Thirds of each Bar with the Hand down, and one 
up, and is known by their ſeveral Signs or Moods marked thus: 


| 2 ph 8 which are likewiſe put at the Beginning of the firſt five 
Lines, — the Signs for Common-Time are, of which I will give 
: The firſt in Minims; 


This laſt be- 
Inga very briſk 
Movement, is 

ſeldom uſed in 
Church Muſic. 
Phil. Why 
does the Fi 
under the Three 
differ in the 3 
Kinds, as 2, 4. 
. | | t 
. Theo, All Kinds of Time are deduced from Common-Time z : 
and as two Minims, four Crotchets, or eight Quavers make 1 


Thus: 


ad Crotches. 


3d Qavers. 
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Bar in Common-Time, ſo theſe Figures, viz. 2, 4, or 8, are placed 
under the 3 to denote what Kind of Notes the Triple-Time of a- 
ny Leſſon is com of, as thus: If I ſee the Mood called three 
to two marked thus, à, then the 2 having Regard to two Mi- 
aims, which make up a Bar in Common-Time, I know that, that 
Triple-Time muſt be in Minims ; and as the 4 has Regard to Crot- 
- chets, and the 8 to Quavers, the ſame Rule is to be obſerved as 
is given for Mixims. If I fee a Leſſon with this Mood :, and 
there are three Minims, or three Quavers in a Bar, I know the 
Mood is not right then, becauſe the 4 underneath has Reſpect 
to Crotchets, and no other Notes; four Crotchets making a Bar 
as before hinted. | 
« Pbil. I underſtand 
© Theo. There is a double Triple, compoſed of either Crotchets 
or Quavers, fix in a Bar, three with the Hand down, and three 
up, and marked thus: -Crotchets 4, Quavers i; there are two o- 
ther Kinds of nine or twelve Crotchetsor Quavers in a Bar, marked 
thus : 2, , or T, I, the Firſt meaſured by fix down, and three - 
up ; the Second fix down, and fix up, as will appear by theſe 


you, but what other ſorts of Time are 
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I defire you to obſerve further, that whereas in Pſalm- Tunes 7 
and Hymns, you will often meet with more than one Semibreve 
in a Bar; and in Church Muſic (wherein are ſeldom any ſhorter 
Notes than Crotchets uſed) no Bar at all, although the Mufic'is 
com in Common-Time ; in both which Caſes; you muſt be 
ſure to beat Time to every Semrbreve, as if it were barred all the i 
Way ; ſometimes you will ſee an odd Minim, Crotebet, Duaver, 
or two Quavers at the Beginning of a Piece, whether in Common 
or Triple-Time, immediately before the firſt Bar; ſuch odd Notes 
muſt be performed with - Hand up. Examples of which you 
will often meet eet with | in the Leſſons and Anthems following. 


— 
22 — 


Ne A P. VI. 
Some farther Inftrudtions, with an Account of the ſreeral 
Keys uſed in Muſic. 
Would now obſerve to you, that a Ring of cight Bells, if 


ngAtly | in Tune, are properly expreſſed by the eight follow- 
ing Notes, beginning at C /o/fa, or C.ſalfa ut (which is all one.) 


W 


fa, mi, la, fol, fa, la, fol, fa, fa, fol, la, fa, fol, la, mi, fa. 


Here you have an odd Note, both at the Beginning, and in, 
the Middle, which muſt be kept Time to, as if there was no dou- 
ble Bar at all; the laſt Note before the double Bar, and the odd 
one following, being both with the Hand up : Which Inſtance 
will ſerve to direct you in keeping Time to all the odd Notes | 
that you may ever meet with. 

1 ſhall now ſet you eight Notes two ſeveral Ways p be Firſt 
as I ſet them before, and the Second eee both which 


Ways are taught by Muſicians, 


e ett 


ſol, la, mi, A*. fa, fol. ſol, fa, la, fol, fa, mi, 


FEE e = 


A 8. 


ins menen 0 ee n 


| Wake edel in . Tee which you may 
2 Ei 1 think I can, and now 1 would be glad of another 


| r 


up, and then leaving out the i intervenin Notes, as you 1 ſe 
ia dhe * Examples. 1 F I ſhall 
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-When you can ſing theſe rightly in Tune, 
breves, you may make a ſcall Variation for the 


all in Sani- 
of improv- 


a & | "£4 "7. 'm 'm” 7358 =”. 
Tou may further vary in Crotchets and Quavers, by ſinging 
two down and two up of the Firft, and four down and four up 
prick down your- 


e. Here is one, aſcending and deſcending gradually three - 


ne WE i "347 to fa lsf If cfmemfml fl "Lo mo. 

When you are Maſter of this, you may proceed to Thirds, 
without proving them; that is, by leaving the middle Note of 
every Bar quite out ; and then you may move from Line to Line, 
eee e en ee a Third, as thus ; 


- 8 0 


* m Ifmsflsfls gif ogtfom times: 


In like Manner all Diſtances are learned, firſt, by provingth 


: 


1 
I e b 
ee 


FE fees pH = 


_ Foarths. 
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Fifths proved.” 


555 
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Sixths 


I ſhall leave * the Letters 4646 the N, becauſe! 
hope by this Time you can go on nate that Aſſiſtance. 
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iſtances from Thirds to 
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Theſe ſeveral Diſtances may be varied as you pleaſe; as for 
Inſtance, you may begin your Thirds or Fourths in C ſolfa (which 
is a Line below the Five) as the Fifths begin, and carry any of 
them to what Extent you pleaſe, either up or down; and you 
may, for Improvement in keeping of Time, turn any of them 
into pricked Notes, after the Manner following : 


* 


— 
1 — 


Thirds varied. 
= ES 


Er 
> D 


4 — 1 7 AG ee „% 1408 og re. + 69 


——— — 


3 Sharps placed at the 
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| When y you can give a true Sound to your Notes, that is, ſing, 
the proper whole or half Tone that belongs to them, you will 
not then be confined to Soſfaying, but may uſe any other Sylla- 
bles, as Perſons do, who do not underſtand Muſic, when they 
Hum over any Tune or Song without the proper Words. For 
the Uſe of Solfaying is only to aſſiſt Learners in giving the true 
Sound to each Note, as before hinted. - - * 

I ſhall now ſhew you the ſeveral Keys 3 made Uſe of 
in Muſic, which the numerous, may be reduced to two only, 
Flat and Sharp, viz. Are and C faut the two Natural Keys. 
© Phil. Pray what do you mean by a Key ? | 
"Theo. It is a certain Sound or Note which the Tendency of the 
of any Piece of Muſic inclines it to End in; and takes its 
Name from one of the firſt ſeven Notes in the Canter for In- 
ſtance, ſuppoſe the laſt Note in the Pſalm- Tune is in Gamut or 
G jotrewt, in the Baſs or Treble, then we ſay that Tune is in Ga- 
mut; if it ends in Are or Are then it is in Are, and ſo of all 
the reſt; and is 33 Flat or Sharp, from the Flats or 

of the five Lines. | | 
To make it plainer, vill et you eight Notes in all the Keyss 
firſt going through the Flat Keys, which are all reduceable to 
the Natural Key, viz. Are ; all the reſt r n 
by che help of Flats or Sharps, | ben 


1. Are, the Natural Flat Ky. 


| RE: kl 
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6. Ffaut, Sharp, with a Flat Third. 


e 


7. Ffaut, Flat, with a. Flat Third. 


e 


Theſe are the Flat Keys generally made uſe of: And the Ef. 
feet that Muſic in any of theſe Keys has upon our Paſſions, is to 


ind 
The Sharp Keys have che contrary Effect, and incites us to be 


Gay or Chearful, and of a lively Diſpoſition which are all re- 


ducible to the N atural Key, viz. Cfaut. 
1. Chaut, the Nataral Sharp Key. 


BEE Elk CAREER. 


Ly port” hard. 


ee 
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Find. in us a ſerious, grave, or melancholy Diſpoſition of 


* 


—_ 


INES: 
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kind Inſtructions and good Wiſhes; and may the Almighty 


3 Pie INTRODUCTION: 
..3- Are, Sharp. 
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6. Elami, Sharp. 


bebe 


7. Elami, Flat, with a Sharp Third. 


8. Ffaut, Flat. 


R b e 


Now in theſe ſeveral Keys you are to obſerve that you muſt 
riſe or fall a whole Tone or Note, or half a Note, juſt as you 
do in the two Natural Keys. | 

I will now ſet you two Pſalm-Tunes, one in each Natural 
Key, which when you have pretty well maſtered, the other 
Keys which may be reckoned Artificial, will appear, upon com- 
paring them with theſe Two, eaſy to perform. 

So, recommending you to a diligent Practice of theſe ſhort 
Inſtructions, and the Help of a better Maſter, I ſhall take my 
Leave, wiſhing you Succeſs in your future Studies. 

Phil. I thank you moſt heartily, good Theophilus, for your 


grant, that after our ſincere Endeavours to praiſe and pleaſe him 
here, we may be made Partakers of his Glorious Kingdom, = 
12 8 g wi 
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with the Heavenly Choir, inceſſantly praiſe the Divine Majeſty, 

in the Unity of the Father, Son, and Holy Ghoſt, who * ; 

and reigneth one God, World without End. | 
Theo. Amen. 


The Bridport P/alm-Tune, by Way if Lac, i in the Natural 
Sharp Key, viz. Cfaut. ? 


2 pp] e Nan 
8 elk e 


The Weymouth Tune, by Way *. Leſſn, in the Natural 
Flat wt. viz. Are. 
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By obſerving the eight Nein in the ſixteen Keys before men- 
tioned, you may tranſpoſe any Tune into one of the Natural 
Keys, or from any one Key to another; obſerving always to 
put in all accidental Flats or Sbarps that are placed before any 
particular Note, over and above what is placed at the Beginning 
of the five Lines, according to what any Key requires. For 
Inſtance, if you would tranſpoſe the Weymouth Tune from Are 
(which it now is in) to Cfaut Flat, then you mult place three 
Flats at the Beginning of the five Lines, viz. in A, B, and E, 
and the firſt Note in Cſolfa, by which the following Notes will 
be governed, and the 3 Sbarp which is now in G, muſt 
be — upon B, becauſe the Note following (being tranſpoſed) 
* then be in B. * like Rule will ſerve for Flats. 


To 
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Fr 0 thoſe wwho 5 learned to fing tolerab well in the Treble-Clif, 
in all the Variations of Sharps and Flats, the following Scheme 
will be very uſeful, being formed on Purpoſe to ſhew them where 
the Mi lies in all the other Cliffs, though they have never been 


.infiraed in them, by apphing cach of them to the Treble, as 
follows : 


1 


81 
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Note. Vbere the Mi is ſuppoſed, 1 bave placed the Semibreve; 
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_ HYMNS. 


Sandwich Tune. PSALM.CXVILL,” Verſe 19, tothe Ed. | 
I 8 ; 
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26 Him that a ches in God's Name, let all th' Aſſembly bleſs : 
We that belong to God's own Houſe, have wiſt'd you good Succeſs. 
27 God is the Lord, through whom we all, both Light and Comfort find: 
Faſt to the Altars Horn, with Cords; the choſen Victim bind. 
28 Thou art my Lord, O God, and f T praiſe thy holy Name: 
Becauſe thou only art my God, I'lleelebrate thy fame. 
29 O! then, with me, give Thanks to God, who ſtill does gracious prove; 
And let the Tribute of our Praiſe be endleſs as bis Love; ; 
ade) Sane - E 2 Durweflon 


» ln 


Bled l e tic Fat af} 


Durweſton Tune. PSALM LIX, ven t, % 4 
| , Forthe zoth of January, being the I nt: of 


the 
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2 i who wake a Trade of IU; 
Protect me from remorſeleſa Men, who ſeek my Blood to ſpill. 


4 In they run about, and watch my 


Life to take: 


3 


5 . 1 


3 lie in wait, and mighty ow re againſt my Life ines. =T 
Inplacal; yet. Lord Wo know", for 1 of mine. 
5 21 


eee 
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bra. Toke. PSALM X. Verſes 8, 5 10, 11. 
For EAsTr EI Dar. Eh 


3 — ITY Tens as 83 


— 


— — 


4 ©] 9 Therefore my Heart all Grief defies, my G 
) ot ; My . wake by 
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wes 


Lo wo Be a . 
1 Nor let thy Holy One in „ the leaſt Corruption ſee. "OR 
' us Them Ba the Betts of Life ditglage that to thy Preſence lead. 

n=. Ow Pleaſures dwell without Allay, and Joys that never fade. | 
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Bere Tune. PSALM, XXIV, Verſes 7, 8, 9, 10. 
For Asczys10x-Day, or the Sunvar after. 
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8 Who is the King of Glory. 2 who.> The Lord: for Step 
In Battle mighty, 0'er. his: Foes, eternal Vigor crow] ne. 
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; Nor let thy Holy a Liga wp reath, ny Soul from Hell hal re 


11 Thos hl the Pas of Lie , e ee. 1 * 
* Pleaſures dwell without Allay, and Joys that never fade. : 
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8 Who is the King of Glory 2 who > The Lond-for Stwagch renown'd, | 
In Battle mighty, oer his. Foes, etetnal Vitor cπο ,d. | 
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